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Abstract: From the late 19th century to the early 20th century, as European and Russian explorers and scholars
brought photographic equipment to the Mongolian Plateau, a series of systematic visual archives were formed. This
paper takes the Uppsala Alvin Archive of Joel Eriksson (1913-1948), the Dalai Lama series of images by Kozlov
(I.K. Kosnog) in 1905, and the graphic records by Burdukov (A.B. BypuykoB) as core cases to examine how these

three sets of cross-institutional and cross-national early photographic archives, through their thematic frameworks,
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classification logics, and dissemination paths, generate a specific cultural memory construction mechanism
between external gaze and local culture. The research finds that the early Mongolian image narratives have formed
differentiated memory solidification strategies in three dimensions: religious scenes, nomadic material culture, and
political events; the “fixity” of the photographic medium and the fluidity of the nomadic society have a structural
tension, and this tension itself is the key entry point for understanding the historical value of these images; the
retrospective ethnography method provides a feasible methodological path for reactivating these “silent archives”
of “inactive interlocutors”.
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